EVIEW touched on the problems of digital
manipulation in a recent article by
Montgomery Cooper quoting well-known
overseas examples of pictures digitally doc-
tored for gre

most favoured format.

ct or to fit the editor's

But even before Cooper's article, Cape Town news-
paper photographers already had first hand experience
of what it meant to drastically alter a news picture in a
* that has since became known as “the lowering the
dove”,

During Nelson Mandela’s first public appearance on
the balcony of the Cape Town
City Hall after he was elected
president on May 9, 1994, he
released a white dove in front of
a crowd of thousands assembled

Cas

on the grand parade. hands... If a newspaper wants I'he

I'he significant moment was
missed by most press photogra-
phers present as all of them
were distracted by angry mem-

take them. The

bers of the crowd wanting to
break down the VIP enclosure
for a better view of the newly
elected president.

The only South African pho-
tographer, as [;
ledge goes, to get the shot was Die Burger's Henk Blom.

Blom, working with a 400mm lens, got two frames.
One showed the dove just leaving Mandela's hands
with a smiling Tutu (and security guards) looking on,
while the second shows the bird about two metres above
his head.

Blom remember:

15 my know-

At the time there was a huge
commotion going on at the back with the crowd want-
ing to break down the enclosure where we were sitting.”

control out of photographer’s

dramatic pictures, its

when | released that shutter,

2 dove was not there.”

a soutH AFrican case stuoy N DIGITAL MANIPULATION

Most photographers had vantage points from scal-
folding erected for the press and were able to shoot pic-
tures of the angry crowd from above. Blom, sitting in
front of the scatfolding, could not get to the crowd
without abandoning his equipment, an extremely lucky
coincidence, as it was during this commotion that
Mandela released the dove.

As the batteries of his FM2 motor drive were almost
flat, he got only two frames.

Nevertheless, he was quite happy with the results
and offered the chief sub-editor both frames and sug-
gested a horizontal cropping of the fir
picture.

I'he next day a drastically

st as the main

“Digital manipulation takes the altered picture was used on the

paper’s front page over three
colummns :

1d about 30cm deep.
ture showed the second

frame with Mandela's hands in
the air and the dove lowered by

l}hotographers must go out and about a metre to appear just

above the president’s out-
h“(‘ll'll(‘(l drms.

Ironically the headline read
“Die nuwe era begin” (The dawn
of a new era)—ironic as the use of
this digitally manipulated picture
was also the dawn of the comput-
er age and all its associated problems for South African
p['l‘h\ })lm[ug]'it|l|ln’1'\.

point is that

Blom believes now, almost two years later, that the
altered picture negatively influenced the impact of his
own shot.

“Digital manipulation takes the control out of pho-
tographer’s hands. The shot | gave them was good and
usable, but by manipulating the second frame, they
destroved the first shot's impact.

“If a newspaper wants dramatic

!”‘g’rapns’. ‘tables and pictures.

pictures, its photographers must go
" out and take them. The point is that
when 1 released that shutter, the
dove was not there.”

Ebbe Domisse, the editor of Die
Burger, also acknowledged the deci-
sion to lower the dove was not a
. gl\u:t oane.

“I immediately put out a stafl’
bulletin at the time, saying that we
should be very cautious about this
kind of thing. I also gave instruc-
tions that whenever we change pic-
tures, we should tell our readers
that we have done it in the caption.”

He says: “With the Mandela pic-
ture the argument was that at some
or other stage the dove had been
near Mandela's face. Il the photog-
rapher had pushed the shutter half
a second earlier he would have got

images.”
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the shot. “But the most important thing is credibility. We should tell readers if we tamper with

It is true, as both Blom and Domisse agree, that the unfamiliarity of the new technology
and the fact that very few realise exactly what a powerful ool it is, are mitigating [actors when

inspect them.
And Ilume. R Ly
2 m‘?“wo“rs‘e" & 7 criticising the dove incident.
- e w It pmin 8 I'he question, however, is where newspapers go [rom here.
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The fourth-wave
revolution which
has now engulfed
just about every
maior daily
newspaper in the
country has
brought with it
Ghaef the
biggest ethical
dilemmas that
editors, and
especially picture
editors, have had
to graPPIe with
in recent years.
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